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If you're primarily interested in finishing touches--the million creative ways you can use your favorite
software to improve, polish, and add pizzazz to your images--this is the book for you! The first book devoted
exclusively to the topic, Finishing Touches for Photoshop CS2 offers a treasure chest of creative finishing
techniques. With chapters on frames and border effects, color and artistic effects, presentation, sharpening,
and printing, this full-color guide covers everything from creative cropping to dramatic lighting, stock
photos, collage ideas, combining black-and-white and color, selective blurring, storybook layouts, PDF
presentation, and more. Each technique is a stand-alone tutorial, so you can jump in at any point without
weeding through a lot of info that's not relevant to the task at hand. Even better, author Dave Cross'
two-column format--with simple instructions in one column and lavish, full-color photos and artwork
running alongside--makes the techniques instantly accessible. You'll also find several variations for most
techniques as well as instructions for creating reusable templates.
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Introduction

Introduction
I love to cook. Okay, so I'm guessing that you weren't expecting that opening remark at the start of a
Photoshop book, but stick with me for a few moments, would you? When I first started cooking, I had several
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old, reliable cookbooks that I used religiously; if I had a dish in mind, I would look it up, check the
ingredients, and start carefully following the instructions. Over time my confidence grew, and I started
experimenting and trying my own variations. These days my many cookbooks have been relegated to
answering questions like, "How many minutes per pound for a rib roast?"

Can you see where this is going yet? Here we go: Back in Photoshop 2 days, my ever-present book was The
Photoshop Wow! Book, by Jack Davis and Linnea Dayton. I would look through the book, find a
cool-looking technique, and start carefully following the steps. If Step Five told me to change the blend mode
to Overlay, then I would, without question. The more I used the book, the more I realized that I was getting
pretty darn good…at following instructions. This is not to say that there was anything wrong with the book,
far from it. I was using the book incorrectly by blindly following instructions without taking the time to
experiment. Things really changed for me when I started being a little more curious and asking myself things
like, "If Overlay mode works, what would Screen mode do?" So I'd try it, relying heavily on the good old
Undo command. The more I did that, the more I started to understand why things worked the way they did,
and was more willing to start cooking up my own concoctions. That's what I'm going to suggest you do, too.
There are a few things that I think make this book a little different. First, I'm assuming a certain level of
knowledge of Photoshop. I'll tell you to "fill with white," rather than saying "from the Edit menu, choose Fill,
and in the dialog, choose White." If a technique calls for a layer mask, I won't explain in great detail what a
mask doesat least not in the technique itself. Instead, that's what the Key Concepts section is for: as a
reference, if you're not sure what the technique is referring to. Most of the techniques list the key concepts
used in that particular method, so if you need a little help understanding a step, check out the explanation in
the Key Concepts section.

If you like, you can start out by reading the entire Key Concepts section, but it's not absolutely necessary. I
designed this book to be a "jump in anywhere" kind of deal.
Another important difference in how this book operates is the Table of Contents. As I was writing the
techniques, I was calling them things like "Apply a Filter to a Stroke," and realized that names like this are not
the most descriptive things in the world. Looking in a Table of Contents and seeing "Color TintVersion 1" and
"Color TintVersion 2" probably wouldn't help you decide which technique was for you. Instead, we created a
visual Table of Contents, where you can look at samples of the techniques and go to the appropriate page.
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Quick and easy.
Perhaps the most important difference is the expectation I have of you: I want you to experiment! Just like the
cook in me who started experimenting once I had the basic idea, you need to take these techniques and run
with them. I deliberately don't give you fixed settings for filters and adjustment layers, instead providing
examples and variations that should get your explorative senses tingling. The permutations and combinations
really should be endless, but only if you buy into the concept and start playing. There are some similarities
between techniques, including a few filters or blend modes that are used pretty oftenbut that doesn't mean that
you should only use those specific steps. Be an explorer! There is nothing that would make me happier than to
have someone tell me, "My edge effect looks nothing like the one in the book… and I love it!"
In fact, you really can show me the way you use the techniques in the bookjust go to
www.photoshopfinishingtouches.com to share your work, and maybe learn a few new ideas along the way.
By the way, I made it my goal to use only my photos in this book, and with the exception of a couple of
photos from my daughter, Stephanie, and a few stock photos I used as frames, I've managed to do that. I'm
sure that I could have found some images with more impact or more variety, but one of the underlying
concepts of this book is to add finishing touches to your own images, so I decided to set an example by using
my personal images. I gotta say it certainly was easy to get motivated to experiment on photos that I shot.
So that's itthe recipe to success with this book is to jump in and start experimenting. So preheat your
computer, put on your chef's hat, and start cookin'!
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Section I: Key Concepts

You can start here, read this section when you need it, or ignore it completely. How's that for
an easy-to-get-along-with book? If you read the book introduction, you'll already know that
this Key Concepts section is intended as a reference you can use if and when you need it (if
you didn't read the introduction, this Key Concepts section is intended as a reference you can
use if and when you need it).
So it's up to you: read through this entire section, or jump right into the individual techniques
and come back here if you need to. Just about all the techniques start with icons that represent
the key concepts used in their steps, so if you need some clarification or background
information, you can come back here for a little help.
Stay? Go? It's up to you…
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